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Truth is stranger than fiction. Fiction has to make sense. 

Mark Twain 
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Preface  
 

The narrative of this book is autobiographical and informal. It tells the story 

of my discovery of highly accurate geometric features in the streets of Washington, 

D.C. I have lived with them for a couple decades and I still find them astonishing. 

At least two of the features mimic symbols from the Great Seal of the United 

States. Most of the features are accurate within a degree of the geometric models 

they were derived from. The results are replicable. My aim is to summarize the 

course of events that led to the discoveries.  

What do these features represent or imply? This is not my job. I was in 

graduate school defending the use of sacred geometry as an archaeological tool for 

analyzing prehistoric architecture. The chairman of my graduate committee offered 

me a blind challenge — Washington, D.C.  It was my first sojourn into Historical 

Archaeology and my first introduction to the layout of our National City. What 

happened is quantifiable.  
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Chapter 1.   Beyond the Fringe 

 

My introduction to the design history of the city plan for Washington, 

D.C. was inadvertent. Twenty years ago as an anthropology graduate student 

at the University of Arizona, I was discovering hard evidence that the 

prehistoric cultures of the Southwest practiced their own tradition of sacred 

geometry. I was focusing on the thousand year old ruins of Chaco Canyon, 

New Mexico, and additional evidence was turning up in Arizona and west 

Mexico. This was cutting edge research, yet my chairman, William Rathje,

called it “fringy.” Although he was one of the more enlightened minds in the 

department, when he typified the kiva geometry work as fringy, I was 

immediately put on notice. It did not matter that this ancient geometry is a 

universally recognized science. [1] 

I first learned about sacred geometry from a fellow graduate student 

who was exploring the designs of Mayan temples and other imposing 

monuments from Mesoamerican civilizations. During the past century, 

architects have traveled to the yet undisturbed ruins in Mexico and Central 

America, and drew highly accurate illustrations of the fronts of these 

monuments, and other parts that were still standing. Recent controlled 

excavations of the foundations for these same monuments provided plan 

views, or footprints – a bird’s eye view of a building’s foundations. My 

friend matched up one drawing with the other to reconstruct Mayan design 

strategies.  

Working with geometry in three dimensions opened up a new 

perspective on prehistoric architectural design. The method he was using 

was classical (sacred) geometry, a practical, hands-on tradition hallowed as a 
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mathematical standard across the millennia. The geometry became a 

foundation for western philosophy.  

At this time I was examining circular kivas at Chaco Canyon, ca. 

1000 AD. [2] Kivas are concentric-ringed pit houses considered to be 

ceremonial structures. They come in two varieties—small clan kivas and 

large great kivas. I told my friend that a lot of the clan kivas are divided into 

six sections, partitioned by pilasters (roof supports), and that the divisions 

were extremely accurate.  

“Hexagons are easy!” he exclaimed. Ten minutes later I was looking 

at three different ways to make a hexagon with a compass and a credit card.  

This changed the way I thought about the physical world, and it 

opened up a new way to look at prehistory—through the filter of a 

geometric lens.  Mayan architects and engineers shared a deep 

understanding of the geometry, and my friend was using the same method 

to decode and reconstruct their design styles. It was a radical innovation— 

radical because 98% of all archaeologists are ignorant of this system.  

Two intersecting circles sharing the same radius: this is the vesica 

piscis, the root construct of the geometry. It is an actual, physical, spatial 

standard of the mathematics. It is science incarnate. It is the cause and the 

birthplace of a science that explores the natural divisions of space using only 

the compass and straightedge.  

The vesica was a door to the world of a natural geometry replete with 

a chorus of built-in proportional constants, and demonstrated that the 

circle was indeed the mother of shapes. Now in my mid-thirties, I was 

learning about the circle’s radius and the hexagon for the first time— 

something I should have learned about when I was nine. Soon after, he 

showed me how to make the perfect square and pentagon. He demonstrated 
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how a square produces a series of rectangles and a sequence of square 

roots.  

The regular triangle, square, and pentagon, and their derivations, 

opened everything up—from art to architecture. And not just in prehistoric 

times either; Madison Avenue’s quest for logos invariably mines the same 

geometry. [3]  

When working out the shapes on paper, I began to think of circles, 

radii and polygons as verbs, rather than as descriptive nouns—a geometry in 

motion in its own way, a universal geometry at the core of creation. It is 

non-random, non-invented, self-referenced and self-evident. It was the basis 

of an empirical science.  

Yet when classical geometry occurs outside the sphere of Greek 

influence, it is generally referred to in the literature as sacred geometry. For 

an aspiring secular discipline like prehistoric new world archaeology, an 

experimental methodology with the name ‘sacred’ pinned to it makes it 

immediately suspect, at best. I didn’t know that yet.  

At the time, there was no way I could begin to think of the geometry 

in three dimensions.  It made me dizzy, like trying to play three-dimensional 

chess. I was more at home with two dimensions, which in my case were the 

architectural plan views of Chaco’s kivas constructed by the Anasazi, a 

complex farming pueblo culture in the prehistoric Southwest. The kiva 

divisions matched up with the perfect polygons. Most of the smaller clan 

kivas were divided into six parts, others were divided into eight, and a few 

larger ones were divided into ten equal sections. No sevens, nines, elevens. 

And no threes or fives, either. Just even divisions: 6, 8, and 10. The 

foundation of a Master’s thesis was beginning to write itself. 
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Then I began to look at the more impressive great kivas, famous 

around the world for their mystical aura and their engineering. The key to 

their design was the square, which exposed the internal structuring for their 

floor features. The square and the circle were obvious polarities in the 

symbolism of Chaco Canyon culture. Circular kivas are considered to be 

ceremonial structures. The square and rectangular apartments that comprise 

the pueblos are generally considered secular. Did the Anasazi resolve this 

opposition, and if so, how? I measured the proportional spacing of the 

concentric rings in the great kivas. It seemed like the Anasazi knew how to 

square a circle, a mystical tradition in the old world, but unheard of in the 

new. I was also beginning to explore the architecture of other prehistoric 

cultures: the Hohokam design for the “big house” at the Casa Grande 

Ruins in central Arizona (ca. 1400 AD); and the circular temple architecture 

from west Mexico (ca. 500 BC).  

Dr. Rathje simply said, no. He flatly stated that there was no new 

world precedent, in ethnography or archaeology, to justify this kind of 

research. Instead he suggested I focus on the European baroque tradition 

of the 17th and 18th centuries, and look around for the geometry there.  

I was stunned, shocked.  

As I was furiously thinking of possible alternatives to the baroque, he 

suggested I apply the geometry to Washington, D.C, which actually 

sounded interesting. He didn’t think anyone had applied the geometry to the 

District before. It was a baroque city, and it would be “historically strong;” 

moreover, all of the documentation would be in English.  

It would also be a blind test for the geometry. Neither of us knew if 

anything would be found, so there were no expectations. I don’t think I had 

ever laid eyes on a map of the capital city prior to this. The project would 
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hinge on the development of a methodology. He wanted a research design 

about how to examine a city like Washington, D.C. with sacred geometry. If 

I found something, great. If nothing, great. It was all about the methodology. 

It’s win-win, he said. He encouraged me by saying many of the founding 

fathers were Freemasons who had a penchant for this kind of geometry, and 

that maybe there could be something in the plan, after all. (What’s a 

Freemason? I asked myself. ) 

A couple days later I told him okay. He gave me the phone number of 

a local Freemason official, a professor at the junior college, who had agreed 

to discuss the history of the ‘Craft’ in America if it would help. 

Had my chairman known beforehand what I would find, he would 

have chosen his words more carefully. If the kiva data was fringy, what was 

he going to call a thirteen block-long truncated triangle in the heart of the 

national mall, topped by a smaller triangle that currently serves as the stage 

for the presidential inauguration?  

In the end, he called it “graduation.” He accepted the pyramid-eye 

symbol perched against the Capitol of the United States of America as my 

smoking gun and I was awarded a MA. At the same meeting I was also 

given my walking papers because he told me that there was no one on the 

faculty who would consider a PhD dissertation involving sacred geometry. 

 It was the summer of 1989.  
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Chapter 2. A funny thing happened on the way to the Inauguration 
 

 
  CAMPBELL: No, no, you have to distinguish between reason and thinking. 
  MOYERS: Distinguish between reason and thinking? If I think, am I not 
reasoning things out? 
  CAMPBELL: Yes, your reason is one kind of thinking. But thinking things 
out isn’t necessarily reason in this sense. Figuring out how you can break 
through a wall is not reason. The mouse who figures out, after it bumps its 
nose here, that perhaps he can get around there, is figuring something out 
the way we figure things out. But that’s not reason. Reason has to do with 
finding the ground of being and the fundamental structuring of order of the 
universe. 
  MOYERS: So when these men talked about the eye of God being reason, 
they were saying that the ground of our being as a society, as a culture, as 
a people, derives from the fundamental character of the universe? 
  CAMPBELL: That’s what this first pyramid says. This is the pyramid of 
the world, and this is the pyramid of our society, and they are of the same 
order. This is God’s creation, and this is our society. [4]

 The Power of Myth 1988, Joseph Campbell and Bill Moyers 
 

 

At the end of the first month of research, I was staring at a cluster of 

unreported geometric features in the middle of the 1792 official plan for 

the city, including two that mimicked symbols on the Great Seal. The 

feature cluster was also present in the modern city. 

There was a hexagram (six-pointed star) east of the Capitol, and a 

squat or distorted pentagram (five-pointed star) north of the White House. In 

the national mall there was a triangular complex that looked like the only 

thing it could be: a shining pyramid-eye symbol stretching from the White 

House to the Capitol.  

I told myself that the two stars could just be fancy uses of avenues that 

worked with the symmetries chosen for the two sectors, or as simple 

http://books.google.com/books?id=jQQdk6YszYIC&pg=PA37&lpg=PA37&dq=no,+no,+you+have+to+distinguish+campbell&source=bl&ots=HYuYJDBVPb&sig=NaeYwRUuoN2nwCjM0Is8yCzNPLg&hl=en&sa=X&ei=Wt7MT9iyMqLM2AWv9NSZDQ&ved=0CFQQ6AEwAA#v=onepage&q=no%2C%20no%2C%20you%20have%20to%20distinguish%20campbell&f=false
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adornments. The hexagram was within a degree or so of perfect. The 

hexagram in the Great Seal was intriguing. The dotted triangle (a bowling 

pin arrangement) is traditionally called a tetrakys. [5]  Here, there are two 

tetrakys intermeshed in a hexagram: 13 stars. If there was ever an example 

of the connect-the-dot nature of sacred geometry, here it was. The hexagram 

(Solomon’s Seal) is made up of two perfect (equilateral, 60-degree) 

triangles. The points of intersections are the “dots.” Erase the lines but keep 

the dots: this is the hexagram above the eagle.  

The squat star – I had no idea if it had a geometric source; and there 

were no five pointed stars on the original Great Seal. During the 18th 

Century, heraldic protocols specified no fewer than six points [6] be used for 

stars; even the thirteen stars in the original hexagram were themselves 

hexagrams. Also, unlike the near perfect hexagram east of the Capitol, the 

White House star was not a perfect pentagram; and it was incompletely 

realized in the streets. The avenues were certainly intentional, and for me it 

was the most obvious feature in the plan. Still, the stars might have been just 

fancy additions. 

I could not so easily write off the pyramid-eye complex. It was 

proportionately and symbolically congruent with the pyramid face’s triangle 

on the Great Seal. And it was increasingly difficult to overlook the pairing 

with the hexagram on the other side of the Capitol. Both were situated on the 

east-west axis of the city. Both were symbols on the Great Seal. Both were 

here, on either side of the Capitol. 

The triangle on the Great Seal contains two components: the 

pyramid and the eye. On the official 1792 Plan, the base of the pyramid 

begins at 15th Street, adjacent to the President’s Grounds. The pyramid 

terminates at 2nd Street, and borders the Capitol Grounds. Thirteen city 



  9 

blocks: the Great Seal’s pyramid has thirteen ranges representing the 

original colonies. The Great Seal’s triangle is proportionately congruent 

with the triangle outlined in the central core. With a roughly 70-degree base 

angle and a 40-degree apex, the triangle making up the pyramid face on the 

Seal seems to be a virtual match for the triangle proposed for the national 

mall. The eyed-triangle begins at the Capitol grounds with an apex just shy 

of the Capitol building. In its center was a black dot, a mark that depicted the 

future site of a statue, fountain or some other small monument. 

The built city is a virtual replica of the 1792 official plan. It gave me 

the impression that it had been conceived of as a stamp to be engraved 

directly onto the landscape. The only imperfection was the positioning of 

the huge obelisk that replaced the planned equestrian statue. Its weight could 

not be supported by the underlying geology of the intersection, and was 

moved to firmer ground to the southeast. This knocked the plan off kilter, 

compromising the plan’s exacting symmetry. Originally the monument 

functioned as the junction of the East-West axis of the Mall with the North-

South White House axis. The original White House axis was restored and 

accentuated with the addition of the Thomas Jefferson Memorial. The rest of 

the plan was surprisingly consistent with the official 1792 plan. 

The feature cluster remains in the built city. Pennsylvania and 

Maryland Avenues are now directly anchored to the Capitol Dome. The base 

of the modern “pyramid” triangle is 14th Street, and it extends to 1st Street 

where it meets the Capitol Grounds: still thirteen blocks. In both the 1792 

plan and the modern city, the westernmost street that transected the national 

mall determined the base of the pyramid. The angles were consistent  with 

the 1792 Plan. The smaller triangle has a base defined by the Peace and 

Garfield statues. The apex is now connected to Lady Liberty at the top of 
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the Capitol’s dome, the center of the city. The sides of the smaller triangle 

are defined by walkways.  

The three geometric features were the foundation, the starting point. 

Right off there was a problem with the protocols that would guide the study. 

The pyramid’s triangle and the hexagram were virtually complete replicas of 

the national symbols, perched on either side of the Capitol, and fully 

supported by avenues and streets.  The squat star north of the White House, 

on the other hand, was not a Great Seal symbol, and it was incomplete. One 

stretch was absent in the pentagram, and the pentagon surrounding the star 

was missing an entire side. Compared to the completeness associated with 

the other two features, was it valid to even call this a star/pentagon complex?  

The question was academically mute. None of these geometric 

features were mentioned in the historic literature. Not a word. 

 As you can probably imagine, it was a profound experience to find a 

highly accurate pyramid-eye symbol in the middle of the National Mall. It 

was even more profound to discover that the “eye” serves as the modern 

stage for the presidential inauguration. On hindsight, maybe it should not 

have been that unexpected.  If this symbol were to be placed anywhere, it 

would be here in the People’s Park, and integrated with the Inaugural Parade 

that follows the new President to his official domicile. Why else was the 

White House placed where it was? It is just beyond the pyramid’s base 

because it represents the executive branch and its separation from the 

legislative branch.  

The president takes the oath on the sacred hill-pyramid (on high), 

which is administered by the chief justice of the Supreme Court (high 

priest), and after the event he takes the celebratory and ceremonial walk 

down the side of the pyramid (Pennsylvania Avenue) to his official 



  11 

domicile.  The same kind of ceremony took place wherever there were 

pyramids and kings and high priests to sanction their rule, be it 

Mesopotamia, Egypt or Mesoamerica. It is archetypal. And, it continues 

today every four years in the United States.  

Thirteen blocks separate the President’s Mansion from the Capitol 

Grounds. The angles of the triangle were the same as the pyramid face on 

the Great Seal. The smaller triangle on the Thackara-Vallance engraving 

could be suggestive as the pyramidian, but it is still fairly non-descript. 

When this micro-environment is viewed from above in its modern state, 

there is little else the Western Terrace can be but the Eye of Reason 

incorporated into the Capitol Grounds. The fountain is the eye, and for years 

the center of the fountain was adorned with a statue for the first chief justice, 

John Marshall – the pupil of the eye? On top of that, the Western Terrace is 

the place where all Presidents since Ronald Reagan have been inaugurated.  

And of course something this big, this obvious, at the center of the 

soul of our nation – something must be mentioned in the literature.  

It wasn’t.  

I had discovered something in DC that nobody ever wrote about 

before. If nobody ever noticed this extremely fortuitous construction of 

streets and avenues for two centuries, the obvious question to me was, why? 

It was right in the heart of the city. Every time a president makes the 

inaugural trek to the White House along Pennsylvania Avenue, he walks the 

thirteen blocks down the side of the Great Seal’s pyramid. 

There was no mention about any of these features, neither in the 

annals of planning commissions nor in books by architectural historians. I 

looked everywhere and called up numerous city historians. They didn’t 
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know what I was talking about when I said, “pyramid.” I seemed to be the 

first to notice it.   

The geometry, like any bona fide science, provides replicable 

numbers. The 70-degree angle of the Mall’s triangle and the thirteen city 

blocks are present, both on the original plan and in the city today. These 

structures are present, and accurately portrayed, mathematically and 

geometrically. The pyramid and the hexagram were fully defined by 

avenues. I just added a possible archetypal interpretation. Further, the 

modern “eye” had recently become the stage for the inauguration. A 

quantifiable argument was coming together in favor of the intentionality of 

specific geometric features, but there was no historical precedent to support 

this kind of argument. 
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Chapter 3. The Brief Design History of Washington, D.C. 
 

 

Every city has some testimony to perception, intelligence, and art;  
there are oasis of concern and creation.  
    Ian McHarg. Design with Nature [7]  
 

No nation perhaps had ever before the opportunity offered 
them of deliberately deciding on the spot where their Capital 
City should be fixed.  
    Pierre Charles L’Enfant, 1789, letter to President Washington 

 

 

Maybe the pyramid was never noticed because it was lying on its side. 

The Plan of Washington, D.C, like all maps, is oriented north. North 

is always at the top. But this is actually a choice, a matter of cultural 

convention in the west. Other cultures and nations sometimes choose other 

directions for cartographic orientation. The Chinese, for example, 

traditionally oriented their maps to the south. Map orientation is a culturally 

relative choice. It was when I oriented the map with east at the top that the 

entire view of the plan changed—I was a novice, I did not know why. It felt 

more symmetrical this way, and more relaxed (if that makes sense). And this 

is when the pyramid’s triangle popped out.  

Was there a secret dimension to this map based on an eastern 

orientation? Again, I found no references for this kind of practice among 

cartographers, but then again I don’t belong to any secret societies. It was 

becoming clear, however, that this is how the features were meant to be 

viewed for full effect.  
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The Vacant History of the City’s Design 

The remarkable thing about the history of the design of Washington, 

D.C. is its brevity. As a project in Historical Archaeology, history had 

dropped the ball regarding the biggest founding father artifact of them all: 

Washington, D.C. The city itself is an artifact because the design was 

exactly laid out the way it appears on the official 1792 document. The few 

alterations over the decades only accentuate that fact. Historically, this is not 

what planning cities was all about. Architect Ian McHarg listed several 

qualities about cities in the above quote that were turned into the questions 

below. These are the types of questions that architectural historians ask, 

questions that define their frames of reference.  

 

What is the creative dimension of the design for Washington, D.C? 

What are its testimonies to perception, intelligence and art? 

What are its oases of concern and creation? 

 

According to historical sources, the initial planning commission left 

behind no documents, or even a short statement, that described or conveyed 

these elements of the design or how in fact it did represent the new nation.  

The most famous, functioning metaphor of the design is the central 

position of the Capitol, the ‘house of the people.’ This is a baroque design, 

and in Europe, royalty always inhabited the center. In the new republic, the 

center was the Capitol, dedicated to the people and their elected 

representatives. The royal palace became the president’s mansion, and it was 

located over a mile away. Some would say that this exaggerated distance 

emphasizes beyond all doubt the new way of running a government. 

President George Washington, who presided over the first planning 
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commission, selected the site for the mansion himself. Still the question 

remains: why are there no written accounts by the members of the first 

planning committee detailing how and why they decided that this plan 

satisfied their mission – to design a city “worthy of a nation?”  

 
     L’Enfant’s sketch plan of 22 June I791 was laid before the proprietors by 
George Washington the next week and their approval was noted in the 
president’s diary. There is disappointingly little evidence, however, of 
Washington’s own appreciation of the creative dimension of this work; on 
the contrary, his expressed concern was the city’s boundaries and the 
procurement of deeds from the landowners. Hence, Washington’s 
participation in such changes as were made by L’Enfant in the plan 
between its presentation to the proprietors and its subsequent development 
must remain unknown. One can only conjecture that L’Enfant made these 
changes, incorporating Washington’s wishes as he understood them. That the 
plan had secured the measure of approval that would allow it to be translated 
immediately into building activity is evident.  

     If detailed response of President Washington to L’Enfant’s plan was 
obscure, the commissioners to whom the development of the city was 
entrusted were equally silent. And if Jefferson’s sole substantial comment 
was a suggestion of draftsmanship, the commissioners in commenting on the 
plan confined themselves to deciding that the federal city should be called 
Washington, that the streets of the gridiron system should be designated by 
numbers and letters, that river soundings be specified on the plan. ...  [8]

    Frederick Gutheim, Worthy of a Nation, 1977 (my emphasis) 

 

Voluminous tomes from the Revolutionary period cover many of the 

sacred artifacts of the day. The Great Seal of the United States. The Flag. 

The Liberty Bell. The architectural blueprints for the first Capitol and 

Mansion. Biographies. Above all, the Constitution, the Bill of Rights, letters, 

speeches and other formative documents. You can spend a lifetime catching 

up with the life and times of the Revolutionary Era. But, when it comes to 

explaining one of the most important physical artifacts the Founding Fathers 

left to us, the design for Washington, D.C, history is virtually mute.  
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What we do know for sure is that the final design did not satisfy 

Pierre Charles L’Enfant, the initial designer of the city. He returns to the 

district in February 1792 after a two-month absence. He gazes on his design 

that had been revised in his absence by the planning commission. He is in 

shock. He writes the President. 
“[The plan is] now in a state in which it is most unmercifully spoiled and 
altered from the original plan to a degree indeed evidently tending to 
disgrace me and ridicule the very undertaking.”  [9]
  

How, and why, did this plan satisfy the combined visions of President 

Washington and the first planning commission? Why was L’Enfant furious 

with the revisions? Where are the documents that fill this gaping hole? They 

are missing, lost, hidden?— that is, if they were ever written down in the 

first place. The only known text that accompanies the plan is found on the 

document itself, and shares nothing about what the planners envisioned or 

any hint of its creative dimension. Future planners were left with a plan 

gridded out by streets and cut by an array of diagonal avenues. It was 

glorious, yes, but it was also the only document they had to work with. 

The profound, geographically-symbolic distance between the Capitol 

and the White house is at the core of America’s National City. It proudly 

announces to its citizens and to the world that the United States is a republic 

where no one is above the Constitution, especially the President. As such, 

the city was organized around the political elevation and the social evolution 

of the ‘People,’ and the extinction of the monarch.  

Architecturally, was this institutional juxtaposition the only symbolic 

feature that distinguished Washington, D.C. from its baroque counterparts in 

Europe? Is everything else about the city a virtual replication of the 

traditional baroque style?  
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I am not referring to the subsequent monuments, statues and other 

built forms of the city that filled the spaces up, but the spaces themselves. 

The subject of my inquiry was the plan itself—its streets and avenues, their 

intersections, the reservations for the Capitol and the White House, public 

parks, and the lots that were put up for sale. The plan is the skeleton of the 

city. Moreover, the built city was a virtual replica of the official plan on the 

ground. It is as if the city builders stamped the official design onto the 

landscape with a huge branding iron with no consideration given to the 

terrain itself, except for Jenkins Hill. This was L’Enfant’s “pedestal waiting 

for a monument”— the Capitol, ground zero for the new republic. 

Washington, D.C. would be the first modern capital city that was built 

from scratch at the founding of a new nation. It was the opportunity of a 

millennium. Further, it would be a capital city representing a profound 

political evolution. You would expect histories, commentaries, an abundance 

of letters between the original planning members about how their actions 

and choices attempted to make the most out of this incredible moment— 

similar, say, to the surviving historical record of the Great Seal committees. 

You might expect it, but you would be disappointed. As a result, 19th and 

20th Century planners and architectural historians have been left to second 

guess what was in the minds of the plan’s creators. 

To demonstrate the historical void surrounding the design, up until 

1881, the 19th Century planning committees thought the design was the 

work of Andrew Ellicott, President Washington’s surveyor. Why? Because it 

said so on the official document. L’Enfant’s name had been removed, which 

was another problem the Frenchman had with the revision. Almost a 

hundred years later a lost trunk turns up full of L’Enfant’s original sketches.   
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Now it all begins to make sense for the plan’s historians. Up until then 

they could just shrug their shoulders wondering how surveyor Ellicott could 

have dreamed up such a complicated vision. L’Enfant! Yes. His father had 

been a court artist for King Louis, and little Pierre grew up playing in the 

gardens of Versailles, later attending some of the finest art schools. And the 

baroque heritage of the city was certainly on proud display at Versailles, and 

elsewhere, like Karlsruhe, Germany. 

This turnabout revolutionized the thinking about the capital city, 

culminating in the McMillan Plan of 1901-1902, a national contest that 

invited architects to submit their visions for a new central core of the city. 

Both illustrations highlight the Capitol Square. 

In 1909, L’Enfant’s remains were exhumed from his lowly grave, 

placed into a casket and then taken to the Rotunda to publicly honor the true 

author of the city. His remains were laid to rest on a hill at Arlington 

Cemetery with a lovely view of his city; a rendition of his original 1791 

draft etched onto his gravestone.  

The trunk discovery may have answered the question about who 

dreamed up the initial design of the city. It did not answer why the 

Frenchman was so upset with the final version. Or that other pressing 

question: Why was Major L’Enfant’s name removed from the 1792 official 

document? 

The 1792 plan was a revision of L’Enfant’s draft, which was 

submitted a couple months earlier. L’Enfant leaves the district for 

Philadelphia during early December 1791, leaving the agreed-to minor 

revisions in the hands of George Washington, Thomas Jefferson, Alexander 

Hamilton and the other commissioners. L’Enfant returns in early February 

1792, visits Ellicott to view his now updated design, screams bloody murder 
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in a letter to the President about the ruination of his design, who then fires 

the Frenchman and never speaks to him again. The Ellicott ‘ruination’ is the 

city we have today. 

“Unmercifully spoiled,” “disgrace” and “ridicule” are the words he 

chose in a letter addressed to the President—to a President he adored and 

considered a friend, and the president of a nation that he was equally 

enamored with. This would be the ultimate project of the Frenchman’s 

lifetime—designing a national city from scratch at the birth of that nation, a 

nation about citizen rule and the demise of the monarch. Talk about living a 

dream! 

What made him go off like that? 

Most historians write off L’Enfant’s powerful critique of the revision, 

saying that very little was actually changed from his original draft. Instead, 

they reduce Major L’Enfant’s persona to the feisty, highly irritable, petulant 

French artist stereotype: Change any little thing, and they blow up. You 

know how they are. In 1992, this historic sentiment was cast in stone when 

National Geographic’s celebration of the city’s Bicentennial declared that, 

“the plan remains L’Enfant’s.” This conclusion was reached in spite of the 

strong evidence to the contrary that was published over a decade earlier. 

 

L'Enfant's Extraordinary City 

Since there was no historical mention about the city’s pyramid and the 

two stars, maybe there was something else that would at least entertain a 

context for their unprecedented presence. Urban street symbols just weren’t 

done in baroque cities or landscapes. Instead, the 18th Century baroque was 

all about perception.  
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L’Enfant’s baroque was guided by the newly understood Laws of 

Visual Comprehension, a world that was pioneered and mastered by the 

likes of Andre LeNotre, the creator of the Gardens of Versailles. It was 

discovered that humans begin to lose details in objects and vistas farther 

than a half-mile away: accurate assessments of color, distance, and 

perception begin to break down. The baroque landscaper, or in this case the 

city planner, worked accordingly. This is the explanation for L’Enfant’s 

tendency to construct short half-mile avenues, so that every time you walk 

into the next urban segment, an entirely new vista is encountered that is fully 

available to the senses. In the revision, many of the short avenues were 

straightened out. For example, Massachusetts Avenue was straightened out 

for miles.  

Pennsylvania Avenue —America’s Main Street—became a 1.3-mile 

laser shot connecting the Capitol with the White House. L’Enfant’s 

Pennsylvania Avenue was actually four broken stretches, and a planned 

national cathedral at the halfway mark would have blocked any hope of a 

view between the two buildings.  

L’Enfant was disgusted with the revisions to his draft, which led to his 

caustic letter to the President and to the Frenchman’s termination from the 

project soon after. It sounded like a controversy worth focusing on.  

What were the differences between L’Enfant’s 1791 plan, and the 

revised, official plan of 1792? What happened to his design between late 

1791 and early 1792?  For this redirection, I am grateful to Frederick 

Gutheim who first introduced me to the L’Enfant controversy, and who 

guided me to a masterpiece of a paper by a DC architect published ten years 

earlier, in 1979.  
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JL Sibley Jennings’s "Artistry as Design: L'Enfant's 

Extraordinary City," [10] is a remarkable fifty-page paradigm-buster 

published in the prestigious Library of Congress’s Quarterly. Jennings was 

an architect in DC, and a member of several local historical and architectural 

societies. He knew everybody. When I called him and asked if I could send 

along a short paper of my findings, he said sure, “I’ll pass it on to the usual 

suspects.”  

Jennings’s robust and colorful article provides the most potent 

evidence that not all was what it seemed when it came to L’Enfant’s 

intentions. Using special filters and photographic techniques to tease out the 

details from L’Enfant’s faded copy, Jennings came up with a radically 

different interpretation that shook the traditional view to its roots. For one 

thing, the late 19th Century tracings of the original L’Enfant draft were full 

of mistakes.  

Was L’Enfant correct in his criticism or just moody? Did Ellicott et al 

actually ruin L’Enfant’s city, or was L’Enfant living up to the stereotype?  

Jennings sided with L’Enfant. He found a world of difference between 

L’Enfant’s city and the city we inherited. L’Enfant planned his city with a 

man-on-the-street approach. That’s what professionals do. He was 

envisioning a city while standing on the ground, or walking, looking around, 

thinking about how people would experience it.  

The revision, on the other hand, was reduced to a two-dimensional 

template; it might as well have been planned while looking down from a 

balloon. Jennings outlines the two vastly different mindsets at work.  

 
“What has been consistently misunderstood about [L’Enfant’s] plan is that 

while it was drawn in two dimensions, it was subtly conceived in three 
dimensions for visual effect, having a built-in asymmetry, sudden surprises, 
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controlled monumentality, and ever-changing picturesque vistas to give 
delight and pleasure. In the hands of a masterful and ingenious designer who 
understands the laws of nature and science and who can use those laws 
cleverly for greatest effect, grand effects can be achieved, whether they be 
stately or picturesque. What needs to be understood however is that these 
laws of science and technology are only the means to an end and are not 
themselves the product. 

“Opposed to this view is the [Ellicott] engineering approach that requires 
the shortest distance between points to be a straight line. This sort of exact, 
efficient, and static design tolerates no deviation, no matter how 
uncomfortable the end result may be. It automatically assumes that the one 
acceptable result for a specific and limited purpose or criterion should be, 
indeed must be, repeated ad infinitum for efficiency and economy, regardless 
of the overwhelming monotony and dullness that may ensue. Total symmetry 
and static design that is physically, geometrically, and mathematically correct 
are required.” [Jennings 1979: 274] 

 

The three-dimensional vision inside L’Enfant’s head was transformed 

into a two-dimensional facsimile that preserved some of L’Enfant’s avenues 

but also straightened them out. The Capitol was turned around to face east, 

instead of L’Enfant’s west facing monument. Also, an exacting symmetry 

had taken hold of the revision that was “mathematically and geometrically 

correct.”  

With respect to the different baroque styles, Jennings points out that 

L’Enfant was working with a southern baroque style in mind, with its short 

streets and ample shadows; Madrid was an example. [11] The Ellicott 

revision took on the flat appearance of the northern baroque style with its 

long and straight avenues, such as Karlsruhe. (In Europe, this northern style 

was also considered functional for crowd control. In case of a public 

uprising, cannons could be set up around the royal palace and fired at the 

protestors as they filed down the radial avenues that led to the palace.) 

Sibley Jennings explored L’Enfant’s original with an insider’s 

perspective, deftly unwinding the Frenchman’s vision by sorting through 

surviving documents and L’Enfant’s sketches for various buildings and 

phil
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neighborhoods. His article is also the only place you will see L’Enfant’s 

faded original in fine detail. If what Jennings says is correct—and so far 

nobody has proven him wrong—the visions underlying each design are 

completely at odds with one another.  

For example, Jennings tears down the idea that L’Enfant planned 

Pennsylvania Avenue as a direct conduit between the White House and the 

Capitol. It is a straight shot in the current city and on the revision. How was 

it drawn on L’Enfant’s original?  

Pennsylvania Avenue is the avenue of the Inaugural Parade from the 

Capitol to the White House. This avenue was designed to allow an 

unblemished sighting of these two primary institutions. Each was in eyeshot 

of the other. This 1792 arrangement was not on L’Enfant’s 1791 original. 

There was no connecting stretch between the two buildings. Instead, the 

avenue was broken up into four uneven stretches of avenues. In between the 

White House and the Capitol, L’Enfant envisioned a huge national church.  

To demonstrate the difference between the usual historical narrative 

and the very different picture that was unfolding through his investigation, 

Jennings first cites an architectural interpretation of ‘America’s Main Street’ 

by the Pennsylvania Avenue Development Corporation and then destroys it. 

 

PADC: 
     “The aesthetic driving member so to speak is—or was to have been— 
what I called the basic triangle: Capitol, President’s House and 
Washington Statue—for L’Enfant intended the intersection of the axes to 
be marked by an equestrian figure, probably facing south. Suppose one 
studies this spatial integration from the Capitol. One would first look 
[west] down the ‘grand avenue’ [of the Mall and see the statue broadside]. 
Its orientation would convey the impression of a spatial flow at right 
angles to the Capitol axis. One would then look down Pennsylvania 
Avenue and see the President’s House. The view of its portico and other 
members, lit by the southern sun, would reveal its orientation as being, 
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like the statue, at right angles to the Capitol Axis. The unifying effect of 
the statue, a part of both organizations, would be felt. Normality 
(perpendicularity) is itself a flow of integration. The harmony of the two 
spatial flows would be sensed. In addition to the optical triangulation, 
there would be the common style and material of the two avenues, and 
similar plastic elements, all cooperating to give the spectator a sense of 
order in, and of tactile command over, a large organism of space and 
solid.” 

 
Jennings: 
     “Not unless M. I’architecture L’Enfant wanted to pass out X-ray 
glasses! Major L’Enfant’s avenue connecting the Capitol and the 
President’s palace was drawn as four separate and distinct sections, the 
axes of which do not coincide. It is not even certain that the stretch 
between 11th and 13th streets was ever intended. Indeed, as if to ensure 
that no one would even chance upon a distant view, he planned to have a 
major religious building in the avenue, so that only by dodging about its 
corner and then skirting along the edge of a canal, could one finally 
approach the Capitol building—a Capitol not located where the present 
building stands.” [1979: 242] 
 

If the Plan is not L’Enfant’s, then who’s is it? If the Ellicott revision is 

qualitatively different from L’Enfant’s vision, what is the nature of the city 

we inherited? If L’Enfant’s draft was so different from the Ellicott revision, 

how is the claim that “the Plan remains L’Enfant’s” supported? If the 

Revision is not just a ‘slight deviation’ from L’Enfant’s original vision and 

intent, what is the creative dimension of the Ellicott revision all about?  

Jennings had no idea when I spoke to him during my research. The 

Plan was clearly a two-dimensional makeover, and it was amateurish. Other 

than that, Jennings could not say. When I asked specifically about what the 

revision’s creative dimension might have been, he also could not say, other 

than it, too, was probably amateurish.  

I told Dr. Rathje that Ellicott’s revision was envisioned as if from 

above; a two-dimensional plan view, a bird’s eye approach to city design. 

He corrected me by pointing out that in anthropology it is referred to as a 
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“God’s-eye view.” Either way it was a far cry from the ‘man on the street,’ 

three-dimensional approach to baroque urban planning. Did it have any 

bearing on the geometrical features I was finding in the center of the city? 

Maybe so. The official design was envisioned in two-dimensions, to be 

painted onto the landscape as if it were a canvas.  

There remains a fundamental mystery surrounding the official plan. 

Why did the planning commission see fit to remove L’Enfant’s name from 

the finished product?  

If Jennings is correct and the final design really was a complete 

departure from L’Enfant’s original vision, did the commissioners feel 

justified to remove the Frenchman’s name on that count? Did they believe 

that they had metamorphosed the plan so completely into a different “thing,” 

and for that reason came to regard L’Enfant’s input as simply irrelevant?   

Or if, as historians traditionally argue, the changes were minimal and 

non-consequential to the Frenchman’s overall plan, that “the plan remains 

L’Enfant’s” – then how on earth could Thomas Jefferson and the 

commission justify their complete denial of credit to L’Enfant?  

History has no answer.  

I was tasked with the official plan, and the city it became; not what it 

might have been had L’Enfant’s vision been realized. At the time of the 

research, Jennings’s interpretation of the Ellicott revision was the single 

historical indication that I might be onto something: “Total symmetry and 

static design that is physically, geometrically, and mathematically correct are 

required.” Also, Jennings regarded the revision as the work of amateurs. 

Twenty years later, Scott Berg’s Grand Avenues [12] was published. 

He provides the most intimate history behind the city’s creation. He thinks 

that Thomas Jefferson’s involvement was more direct than he is given credit 
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for. It is clear that Jefferson and the Frenchman did not get along, and it is 

clear that Ellicott carried out directions from the commission. Ellicott would 

not have, by himself, removed L’Enfant’s name from the document without 

being directed to do so. As thorough as Berg’s historical reconstruction of 

the events is, questions persist about the specific decisions that led to the 

1792 revision.  

Berg cites that L’Enfant himself thought that the revision had a 

greater mathematical and geometrical focus, along with a strange disregard 

for the surrounding landscape.  
     “All of Ellicott’s changes seemed to L’Enfant solely mathematical and 
geometrical, stripped of any true sense of the topography. If something 
this mechanical had been the president’s desire, he could have created it in 
a few weeks without spending all those hours on the site itself and saved 
himself and his legs plenty of grief.” (Berg: 187) 

L’Enfant was in agreement with Jennings! This is a second piece of 

evidence pointing to mathematical and geometric themes in the revision. 

Was there anything more to this letter? Did L’Enfant discuss any specifics? 

Berg does not say. In the end, Berg falls in line with the historical view that 

only minor changes were made to L’Enfant’s design, and that the 

Frenchman’s anger lived up to the stereotype. Still, it lends support to the 

idea that the design was envisioned as a blueprint to be engraved directly 

and exactly onto the landscape. Topography be damned.  
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Chapter 4: Two Rules And A Freemason 
  

The Other Triangle 

The hexagram east of the Capitol was near perfect. It was a symbol on 

the Great Seal, and it derived from a geometric model. The Great Seal’s 

pyramid had the same angles as the triangle in the mall, but was it derived 

from a geometric model? The squat pentagram was not a symbol on the Great 

Seal; was it, too, derived from a geometric source, or was it just a random 

consequence of the design?  

Finding a replica of the pyramid-eye symbol in the central core of the 

city was pretty surprising, but strange coincidences do happen. Isolating the 

exact triangle in a geometric construct, like the hexagram model, would give 

the feature more support.   

The double-X intersections north and south of the Mall nagged at me. 

The hexagram has a similar set of intersections, but the double-x bordering the 

Mall was more elongated, and I knew I had seen something like it before. I 

looked through my pile of geometric sketch sheets and finally found something 

similar: a double triangle construct in the vesica piscis. Overlaying the entire 

construct onto the Mall, it fit like a glove. This was the break I was waiting 

for.  

The triangle forming the pyramid and the eye is a structure in one of the 

simplest constructions, the vesica piscis. It fit perfectly. The second triangle, 

focusing on the Washington Monument and defined by Indiana and Virginia 

Avenues, was identical to the pyramid triangle, and even the smaller triangle 
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element fit neatly within the border reserved for the Monument. A single 

model solved two aspects of the Mall’s design.  

I next applied the model directly to the Great Seal. The face of the 

pyramid’s triangle fit nicely inside the vesica piscis.  

Since both symbols were linked to the vesica piscis, I added the vesica’s 

complementary circle to the hexagram to see if there was anything else to the 

east of it – perhaps another hexagram? Two points landed on avenues, but 

there were no avenues at all that supported the symbol. So I chalked it up to a 

dead-end and moved back to the pyramid complex.  

There was a hitch with the other triangle. Its northern leg was not 

completely realized by Indiana Avenue. There was a stretch of avenue missing 

where the side should have met the base at its northeast corner. It was still 

part of the avenue’s trajectory, but was that good enough? On the modern 

street map, Indiana and Virginia Avenues were even less defined.  

If I was going to argue that these constructs were “real” and 

“intentional,” was it necessary that they be fully realized in the streets? Or was 

it enough to say that they were implied by the trajectories of the avenues? This 

question would especially include the star/pentagon and its missing elements.  

 

Rule 1: Angles Matter 

There was no such problem with the main triangle in the Plan – the 

pyramid-eye complex – because the avenues were completely realized in the 

streets. The same was true for the hexagram. Both features were exactly 

realized on the ground. Both features were derived from a basic geometric 

model. A rule was devised to help guide the investigation. I called it the “96% 

rule:” any geometric construct would have to be at least 96% congruent with 

its geometric source/model. The hexagram and the pyramid in the Great Seal, 
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and in the city plan, were both derived from the vesica piscis. In the case of the 

Mall’s pyramid, there was also the “other” triangle from the same geometric 

model and anchored to the 1792 Washington Monument. The actual model 

seemed to be in place. The 96% rule became the foundation that guided the 

investigation given the accuracy of these features. 

The problem with this second triangle — its incomplete realization on 

the ground – was a quality shared with the pentagram-pentagon feature north 

of the White House. The pentagram element was missing half of a crossing leg. 

Its pentagon was missing an entire side. Was it invalid to even call them a 

‘star’ or a ‘pentagon’ to begin with? For me, the pentagram-pentagon complex 

was the most obvious and overt feature on the map, and the feature itself was 

plainly constructed like a star bordered by a pentagon — so why not just add 

the connecting links?  

Another problem was the proportions of the star. It was squat and/or 

distorted – it was hard to tell. Did that exact kind of star have roots in sacred 

geometry? Was it simply an invention by the designer without a geometric 

source? Was it an unintended consequence of the larger design? History wasn’t 

talking. 

The problem of complete realization versus trajectories was a knot I 

could not untie. I had to resolve this point of obstruction before I could go any 

farther. What is the right way to proceed when you are doing something that 

has never been done before? Was it valid to think of this pentagonal feature as 

an actual star? Was it permissible to visualize the trajectories of avenues when 

they are not physically realized on the ground? Could I assume a direct 

connection where there was an incomplete or broken or absent avenue on the 

ground?  

It was time to meet the Freemason.  
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Rule 2:  “Hints are Okay” 

Ray was a high official in the local Masonic community, a 32-Degree 

Freemason when I met him, with academic degrees in history and 

philosophy. As soon as I sat down, I handed him a copy of the map with the 

pyramid + eye, and another sheet with the White House star.  

I had read up briefly about Freemasonry in Clausen’s Masons Who 

Helped Shape Our Nation. Most every American hero I ever heard about 

turned out to be a Mason, from presidents to astronauts, Davy Crockett and 

other Alamo martyrs, Kit Carson, the Pony Express, and Civil War heroes 

on both sides, and many of the founding fathers. There was an interesting 

story from the Revolutionary War. Sometimes during battle, one side would 

overrun the encampment of the other, capturing a Masonic field lodge and 

its sacred paraphernalia. A truce would be called and the English and the 

colonists would have a ceremony together to repatriate the sacred items to 

their rightful owners.  

The prime Masonic symbol is the Square and Compass with a “G” in 

the center. “G” stands for both God and Geometry. The Masonic deity is the 

creator of geometry, commonly referred to as the ‘Great Architect of the 

Universe.’ The pure and absolute order demonstrated by the geometry 

implied a divine ‘geometer,’ an underlying intelligence operating in the 

universe. Sacred geometry proved the existence of God.  

Personally, I am not a joiner and I wasn’t interested in ‘secrets;’ so I 

tried to get Ray to talk about the geometry, and specifically asked him for 

guidance. How would he go about looking at the map? Was it valid to 

reorient the plan to the east? 

The first thing he did was to emphasize the importance of directions. 

Briefly, east and south were positive, west meant death, and north was evil. 
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That is why he chose a home in the southeast part of town, he told me. Later 

he would shake his head at the contradictions the DC design posed for a 

Freemason. The White House was in the northwest quadrant, symbolically a 

very bad part of town. Equally perplexing was the fact that the national 

lodge itself, the House of the Temple, was in the same northwest quad – 

located at S Street and 16th Street.  

He never learned why Washington chose that site for the mansion, or 

knew anyone else in the ‘Craft’ who did. It was just one of those things 

about the city that the Masons had to put up with—like the national lodge 

itself. It was very odd to place it in the city’s northwest quad.  

Ray told me, “Some of us have wondered why Freemasons chose that 

site for the Temple. It should have been in the southeast part of town. 

Instead, they chose the northwest quad?”  

There were Masons on the original planning committees, but not 

everyone. Andrew Ellicott was a Quaker. Thomas Jefferson, the Secretary of 

the committee, was a Deist. I asked Ray, “what about L’Enfant?” 

“Hell no,” he said. “L’Enfant was a Catholic. He could never have 

been a Mason.” 

President Washington, who was a Freemason, personally selected the 

present location for the White House. When I spoke to Sibley Jennings, he 

said that L’Enfant originally placed the mansion due west of the Capitol 

about midway down on the south side of the national mall. It would be a 

mansion looking south, with a view of Mt. Vernon, the president’s home. 

Instead, President Washington chose its present location, history tells us, 

because of its higher elevation, and therefore shielded from seasonal 

flooding.   
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Ray still shook his head saying he had heard that, too, but there were 

plenty of places east or south of the Capitol that were just as protected. So he 

never really knew why such a venerated Mason as Washington would fly in 

the face of Craft traditions and situate the structure in the northwest quadrant 

of the city. It should have been the last place to be considered. President 

Washington should have been well aware that this would have seemed an 

odd (unlucky?) choice to his Masonic brethren of the day, and to their 

progeny in the future. And to top it all off, the national lodge, The House Of 

The Temple, was also situated in the northwest quad! 

Ray had never seen or heard of the pyramid feature before – at least 

that is what he said—and he got a kick out of the modern eye at the Western 

Terrace. He admitted in a ‘sure, why not’ manner that it could be why the 

President chose that site for the Mansion, but was still mystified with his 

choice of the northwestern location.  

The White House was placed at the foot of the pyramid, adjacent to a 

symbolic pyramid containing the thirteen blocks symbolic of the nation’s 

original states. I added that it could symbolize the separation of the two 

branches of government, as did the exaggerated 1.3-mile distance separating 

the White House and the Capitol. 

Ray nodded his head, politely, because he knew I was trying to work 

it out in my head and I was there because I needed a sounding board. He did 

not say much about this huge feature in the mall. Maybe it was too obvious 

to say anything. I don’t know. But I took his silence and ran with it over to 

the star north of the White House.  

“How should I regard this feature?” I asked. “It is a distorted, 

incomplete star and pentagon. First of all, what am I supposed to do with 
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missing avenues? Is it valid to explore the trajectories of these avenues even 

when they aren’t physically drawn into the plan?”  

His answer was unforgettable, one that instantly and completely 

liberated me from the heavy chains of my indecision and ambivalence.  

“Hints are okay,” he said smiling. It was like he was saying, yes, of 

course it’s a star.  

I responded, “So it’s okay to think with trajectories in mind, then?” 

He didn’t see why not.  

This was our first meeting. He said it was all new to him. I certainly 

did not openly question his honesty. And maybe he was being honest about 

the pyramid-eye feature. But the “star”?  Masons never noticed or thought 

about this star perched on the President’s doorstep? It never came up? There 

were never any inquiries by Masonic visitors looking at a DC map for the 

first or second time?  

 I didn’t pursue it. That was not my job. And his job was loyalty to a 

society saturated with secrets. I knew that going in. Besides, he had given 

me a true gift: Hints are okay. 

I met with Ray a half dozen times during the first half of 1989. In a 

nutshell, he was pretty much all ears and divulged nothing. For all I knew, 

he was way ahead of me but never let on. Later there was an incident. I 

found something that I knew for a fact he never knew about. I was certain 

because his eyes popped out onto his desk, where his jaw was. 

For now, there was a great feeling of relief. “Hints are okay.” It 

became a mantra. If there was a hidden and/or Masonic layer to the design, 

maybe it didn’t have to be exactly, perfectly spelled out precisely in the 

avenues. Now that the trajectories of avenues were “legal,” I had a brand 

new map to look at. The diagonal avenues were generally punctuated with 
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large intersections, mostly circles and some squares. The “star” was defined 

by these major intersections. It was connect the dots, baroque-style. The first 

rule still meant that features had to be proportionately accurate and 

preferably sourced to a geometric model. 

I couldn’t quite shake the way he said, “Hints are okay.” I think it was 

something about his smile. Was something else going on? Part of it was a 

matter-of-fact, ‘of course it’s a star.’ But there was something else.  

Now that the trajectory issue had been settled, I realized I had 

completely forgotten to ask Ray about the distortion factor. Is this squat star 

supposed to be a real star? Does it represent the perfect pentagram, along 

with the symbolic luggage that goes with it? Was it actually a metaphor for 

the perfect pentagram – which would mean the same thing? Or was it a star 

with a different meaning, a different origin? Then again, would he have even 

answered these questions to a non-initiate? 

Later that evening, a thought bubbled up: If it walks like a duck, and it 

quacks like a duck, it’s a duck. But what kind of duck?  

Maybe that was the thing under Ray’s smile. Maybe he was saying, 

‘yep, that sure is a star alrighty…but what kind of star is it?’ 

In the days ahead, I began to worry. What was my chairman going to 

say about this new rule about hints? The problem was not about the word 

“hints,” per se. Clues are the bread and butter of all detective work, 

including archaeology. It was the context that was perilous. “Hints,” in my 

case, would now be attached to a string of other problematic words, like 

sacred, fringy and new-agey. Hints would be the cherry on top.  

Then inspiration struck. It was the perfect counter-offensive. It did not 

derive from science, but from anthropology itself. I could blame my 

chairman. He gave me the phone number. It was his Freemason contact, and 
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his contact said hints are okay. This was ethnographic gold. I didn’t make up 

the idea. I got it from my informant. It was standard anthropological 

practice. “Hints are okay.” That’s what Ray said, and what Rays says – 

which in the end wasn’t much, but this made it enough – could be used in 

the formation of my strategy. Dr. Rathje had no recourse but to allow this 

new rule.  
 

1. The 96% Rule, emphasized strict geometric similarity; and,  

2. Hints Are Okay, eased the restrictions of exploring the city. 
 

The order of the rules was important. Proportional congruence is 

everything. It grounded the science of the method. And like the saying goes, 

‘it ain’t science if there ain’t numbers.’ Hints are okay, on the other hand, 

widened the vista for possible connections. It provided a more relaxed 

freedom that widened the scope of the examination. I was no longer 

constrained by the strict presence of diagonal avenues. Major intersections 

now had more autonomy.  

It wasn’t as if I was going to Rorschach everything with hints. So far I 

had isolated two geometric models for the hexagram and the pyramid that 

were both virtually realized in the streets of the capital city. I was still 

wondering about the origin of the White House star, but two out of three 

were not Rorschach.  

The star was the most obvious and defined geometric feature in the 

plan, and I was faced with the same problem as the pyramid’s triangle: 

Where did the squat star come from? What was its geometric origin? Or was 

it simply an invented design, or a random consequence of the crisscrossing 

avenues in the northwest quadrant?  
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Chapter 5: The Seal and the City 
 

An Octagon for a Pentagram  

I began to notice something about the pentagram north of the White 

House. Two of the intersections near its base were right angles (90 degrees). 

The regular pentagram certainly did not have a pair of right angle 

intersections, so I began looking for other irregular but symmetrical stars. 

The pentagram inside a hexagon has two 90-degree intersections in 

the same place. Overall the shape did not match, so it was clear that the 

White House star was not derived from the hexagon model.  

It was a rather obscure pentagram inside an octagon design that was 

finally keyed out. It was a small component of a larger octagonal 

framework, and it had the perpendicular intersections. It was a good fit. 

Was this larger framework instilled into the design as well?  When I 

overlaid the octagonal framework, there was some degree of congruence, 

but several of the diagonals were entirely missing. More interesting was the 

image that the White House star was but one of four stars, each oriented to 

a cardinal direction. Overall, the octagon covers a massive area.  

There was still a nagging problem in this northwest sector. Running 

through the center of the octagonal framework, a single avenue darted 

northeast, like a tear across a painter’s canvas. New Hampshire Avenue ran 

through the middle of the octagon. It was like that loose, errant, out-of-place 

thread from a Navajo blanket that intentionally defeats an otherwise flawless 

symmetry. Nobody said everything had to make sense, and so I just ignored 
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this “thing”—until I noticed that New Hampshire Avenue formed a side of 

the White House star’s pentagon.  

In nature, regular polygons have built-in structures that can infinitely 

repeat the same polygon at different scales. Snowflakes are a good example. 

For instance, there are interior repetitions. A hexagon provides the points 

for the hexagram. The hexagram forms an inner hexagon, which occasions 

an even smaller hexagram, and this goes on indefinitely. Note how the 

orientation of the hexagons alternate. The octagon is another example, but 

there is no alternation. The pentagram flips up and down.  

Exterior repetitions begin with the pentagram, the hexagon, the 

octagon and so on. Extend the sides and they form a larger star pattern. “As 

above, so below”—a concept celebrated during the Revolutionary Period— 

is manifested in the national symbols. The duality principle is also evident in 

geometry. For instance, the so-called star of Satan has a ‘good side’—that is, 

it has a ‘positive’ star inside and outside its perimeter. This also implies that 

every good star has a Satan star inside. Such is duality.  

I extended the sides of a White House pentagon.  I ran out New 

Hampshire Avenue until it met 16th Street, the pentagon’s mid-line.  There 

was nothing special at the intersection, no circle or square—just an angled 

intersection of an avenue and a street. I filled in the other diagonals and the 

straight street. 

A much larger star was developing, but the entire right side was 

missing. There was no avenue to fill it out. Using the missing side of the 

pentagon as a guide, I drew a line across the map. The “line” intersected 

with the non-descript top of the larger star, but also with the Capitol dome! It 

was a straight shot. This line ran through two major intersections: Logan 

Circle and Mt. Vernon Square. It was impressive. The “line” was invisible. 
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It was nonetheless present in the context of the geometry and the symmetry 

of the rest of the feature. This invisible line was viable under the hints rule, 

but I imagine some might suggest changing the name of the rule to ‘hints 

gone wild.’ I won’t argue.  

The large pentagram is a scaled up version of the smaller pentagram. 

Its two ‘feet’ are anchored on the East-West meridian. The western point 

reaches across the Potomac, just south of what became Rosslyn, Virginia. 

The other ‘foot’ connects directly to the Capitol dome. The upper left point 

extends into Georgetown, while the right point crosses into the eastern 

sector. 

The large star drives a truck through the notion that there is something 

nefariously ‘evil’ about the smaller White House pentagram. It was actually 

the center of a huge “upright” star. 

Was radical integration a function of this larger star? The northern 

sector with its huge octagon seemed like it had been designed in isolation, a 

sector devoted to the White House, but unconnected with the whole – other 

than by Pennsylvania Avenue. The larger star changed all that. The points of 

the large star extended east beyond the Capitol and west beyond the 

Potomac, and the star itself was firmly anchored on the east-west baseline. 

Spatially, it seems to integrate a large part of the northern half of the city.  

Was there another function, more symbolic? Stars are popular 

symbols of protection, used by police and military. If this was an intentional 

feature designed by the creators of the plan, then the northern sector seemed

to exemplify a theme of “protection.” The northern sector was replete 

with five pointed stars, all derived from the octagon. Was this design meant 

to protect the institutions and the city from the negative northern influences? 

I visualized an umbrella of sorts over the Capitol and the White House.  
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The star-octagon complex is an overwhelming feature—the largest 

that was found. Symbolically, did it function to ward off or counter the 

negative influences that Freemasons believe come from the north? Was it 

added to help defend the White House, perhaps the Capitol or even most of 

the city itself, from those influences? [13] 

 

The Capitol's Square and Compass

Around the same time as I was studying the capital city, Charles 

Westbrook was completing his own examination of the streets of 

Washington, D.C. In 1990 he published, America's Oldest Secret: The 

Talisman of the United States—The Mysterious Street Lines of Washington 

DC—Signature of the Invisible Brotherhood. I first found out about his work 

ten years later from Dr. Robert Hieronimus [14], a Washington, D.C. 

historian and radio host, and an author of several books on the symbols of 

the Revolutionary Period.  

Two of Westbrook’s ‘street symbols’ began receiving national 

attention – the White House pentagram and a square and compass radiating 

west from the Capitol. These have become favorite images in cable history 

shows about the Founders and the Freemasons. Generally the pentagram gets 

the major attention and the morbid theme music. Moreover, every show that 

spotlights the squat star always assumes it is a bona fide pentagram, even by 

the Freemasons who are interviewed. Its distortion is never mentioned, and 

Masonic directional meanings are never mentioned—the pentagram is 

oriented south, a positive direction. 

Westbrook’s square and compass symbol is rarely discussed on 

these shows, but a picture is worth a thousand words. This is the largest 

symbol on Westbrook’s map, as shown on TV. Westbrook’s compass 
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aperture is the 40-degree angle that radiates west from the Capitol dome, 

along Pennsylvania and Maryland Avenues. The ‘Mason’s square’ element 

is taken from the invisible right angle intersection based on the trajectories 

of Louisiana and Washington Avenues in the center of the Mall. 

I never got my informant’s opinion about Westbrook’s square and 

compass feature because I didn’t know about it yet. During the initial 

research, however, Ray defined the geometry of the square and compass. 

The compass aperture is ideally 60 degrees, representing the perfect 

triangle and the circle, the symbol of heaven, the divine, and the spirit. The 

90-degree corner derives from the square, the symbol of earth, the material 

world, and the human body. Together, the square and compass learn to 

dance together or die trying – at least that was my interpretation.  

(This dance of the opposites is well known in Asia as the taichi, the 

yin-yang symbol. In China’s I Ching, the oldest surviving scripture on the 

planet, the circle also represents heaven, and the square is coupled with the 

earth). 

The ‘Mason’s square’ is formed by two diagonal avenues west of the 

Capitol that terminate at two significant institutions of the US Government: 

Union Station and the Capitol Power Plant. The Mason’s ‘square,’ as a 

symbol of the earth, would appear to be celebrating a national rail network 

and energy production. Given what I was finding in the city, this feature had 

a lot of merit.  

My problem rested with Westbrook’s compass element, which was 

roughly 40-degrees. This would make his compass only 60% accurate—far 

below the level of accuracy I was witnessing in the other features. The 

candidate for the square was spot on … but squeezing what is supposed to 

be a 60-degree aperture into a 40-degree slot seems to be a bit of a leap.  
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Such a liberal application might turn up dozens of these symbols in a town 

like DC.  

If Freemasons and the others on the planning commission had a 

healthy respect for sacred geometry, would they distort the geometry to 

“hide” symbols in the city streets? Since the power of the geometry is 

supposed to come from the shapes themselves, what would be the purpose of 

distortion?  

Up until now, I saw no structural distortions. Rather, every feature on 

my list was a direct replica of a construct garnered from a simple geometric 

model. Although the White House pentagram at first appeared distorted, it is 

actually quite perfect when examined in its geometric context. This 

observation was strengthened by the partial realization of its larger octagonal 

framework.  

So, why would Freemasons insert an extremely impressive square but 

also a highly distorted compass to celebrate their most highly esteemed 

icon? My quick answer is, they didn’t. This was the space for the pyramid—

a bias no doubt, but a conclusion supported by the double triangle 

framework that incorporates the Washington Monument.  

I had noted this right angle feature early on, given its connection to 

Freemasonry, but soon ignored it because there was no 60-degree compass 

feature to accompany it. An obedience to congruency warned me not to 

consider a 40-degree compass feature. Besides, after spending time with 

baroque maps like Versailles and Karlsruhe, 90-degree corners for pathways 

and avenues were fairly common. And once the pyramid came into view, I 

forgot about the “square” symbol until a few months later.  
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Question: What does it mean when an avenue is added to the city plan 

over a hundred years later, an avenue that happens to complete a ‘Mason’s 

square’ in the National Mall, a ‘square’ that cradles the Capitol? 

There was no avenue on Ellicott’s map that later became Louisiana 

Avenue. Its namesake was an avenue farther west toward the center of the 

mall adjacent to Pennsylvania Avenue. The avenue itself was not added until 

the 1930s. Previously, the large right angle feature did not exist. 

On Ellicott’s 1792 plan, the area in front of the Capitol seems to 

portray a right angle pathway. Ellicott’s path on the left stretches northeast 

and abruptly ends at the planned canal. The path of the other leg aligns with 

a stretch of the canal. On the Thackara engraving, the right-angled pathway 

is less convincing and betrays an asymmetry. The pathway originated on 

L’Enfant’s original, but the Frenchman’s angle appears closer to 60 degrees. 

In all cases, the pathways are highly localized and limited to the mall. There 

was no symmetrical balance on the north side of the Mall that reflected the 

trajectory of the canal on the south. The northern leg just ends. 

Was Ellicott’s pathway the historical root for the square corner 

element displayed on Westbrook’s illustration? The size of the ‘square’ 

pathway on the Ellicott map is quite small, and overall quite insignificant. 

Soon after, it completely disappears from subsequent renderings of the mall. 

It reappears in the 1930s by proxy: it is only ‘visible’ when extending the 

trajectories of Louisiana and Washington Avenues into the center of the 

mall. 

The small pathway on Ellicott’s map has morphed into a much larger 

extension of itself. Moreover, this addition of two major avenues creates a 

huge right-angled feature on par with the size of the other features. If this 

represented the Mason’s square, maybe it was included as a stand-alone 
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feature adorning the Capitol. The fact remained that there was no ‘compass’ 

in sight, or so it seemed. 

If there was a lesson here, it was that everything was hidden in plain 

sight. So far, the features were accurate and congruent with simple 

geometric models, and they were all on the original 1792 plan. Now I was 

looking at an obvious square symbol that had been added during the 20th 

Century.  

And if there was a pattern to the discoveries, it was that most were 

made when I was not looking for them. For example, I found the Capitol’s 

compass when I was working on the eagle. There was no obvious 60-degree 

feature on the west side of the Capitol to serve as a compass. But boy 

howdy, there was a huge 60-degree angle on the east side. It was staring at 

me all along.  

The hexagram east of the Capitol contains two 60-degree triangles, 

and one is pointing in the right direction.  By extending the sides of the 

triangle, a very accurate example of a square and compass develops. With an 

apex at Lincoln Park, the ‘compass’ meets the ‘square’ at the two 

institutions, the train station and the power plant. In the center of this square 

and compass feature, in the sacred space reserved for the “G,” sat the 

Capitol. Like the other geometric features, it was spot-on accurate, 

geometrically and mathematically.  

Was I the first person to notice it? Can I assume that no 20th Century 

Freemason ever noticed their prime icon cradling the Capitol in its womb? It 

certainly was never published before as far as I know. 

At the time, my knowledge of the geometry would have qualified me 

as a neophyte, a mid-semester student in a Sacred Geometry 101 course. A 

year had passed since I first learned about the radius and the hexagon. The 
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models in the city were all coming from two polygons: the triangle and the 

square. This was hardly advanced. Even the directionality of the construct 

seemed to be in keeping with Masonic cosmology. East represented heaven 

(compass), and the west related to earth (square). Also, since west represents 

death, the east presumably relates to birth.  

I had not initially sought a square and compass symbol in the city. 

Related to what I was finding, it was almost too cliché. It was probably that 

bias that escaped noticing the massive 60-degree compass angle on the other 

side of the Capitol. When the square and compass finally appeared, 

however, it was impressive and moving.  

But this must have been a new construct! Was it a fortuitous 

enhancement of the plan during the 1930s by someone who figured it out? 

Or did the creators of the official plan always intend it? I do not know. Three 

of the legs were present on the 1792 plan (one of the legs was the canal), and 

the fourth was absent.  Now all four legs are realized, becoming an 

extremely accurate candidate for a square and compass.  

 

The Eagle 

It would have been easy to avoid the eagle, to self-censor it, ignore it, 

pretend I had never noticed it. However it was the feature that indirectly led 

me to recognize the Capitol’s square and compass. I had to give it its due. 

And like the Capitol’s symbol, the eagle was first extrapolated from a 

modern map, and then traced back to the 1792 originals. 

 The eagle is the only feature on the list that is not a geometric 

symbol; and I never found a model for its origin. The eagle failed the critical 

first rule that demanded congruence with a known model, and under my own 

protocols it should have been rejected.  
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There are a few redeeming arguments for the eagle. On the obverse 

(front) of the Great Seal, the eagle is adorned by a hexagram. In the city 

streets east of the Capitol, the hexagram is fully subsumed by the eagle. 

There was absolute integration of the one into the other. It also filled out the 

eastern sector, providing a sense of balance to the overall plan. Its size was 

commensurate with the other features centered along the east-west axis.  

I thought suspicious another feature. The nine lots east of the modern 

Capitol matched the number of the nine tail feathers on the Seal’s eagle. 

When filled in, they take on a dramatic air. This hypothesis soon crashed and 

burned. In 1782 the Great Seal’s eagle had seven tail feathers. Two more 

feathers were added during the 19th Century. The problem was that there 

were nine numbered lots laid out on Ellicott’s map. Had there been seven 

lots on the original, I might have had a case. Further, the number of tail 

feathers was left unspecified by the Great Seal committee. Seven feathers 

became nine during the following century—but it did not matter. Apparently 

there could be any number.  

Ellicott’s future Lincoln Park may hold another clue. Unlike any other 

rendering of the park that followed — including the engraving completed 

only a few months later — Ellicott’s park is not symmetrical. All other 

versions of Lincoln Park show an unblemished, symmetrical rectangle. 

Ellicott’s version exhibits a bulge in its eastern half that is accentuated on 

the northeast side. The eagle on the Great Seal also faces left (its right).  

The eagle is oriented east, which is appropriate as the persona symbol 

of foreign relations. The eagle is how the Founders chose to represent the 

nation to Europe and the world. On the Great Seal, the weapons of war stand 

ready in the left foot, and the laurel branches of peace and diplomacy are 

clutched by the right—also the direction of its gaze. Does the asymmetry of 
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Ellicott’s park represent an outline of the eagle’s head looking to its right? Is 

the northeastern bulge its beak?  

 

A Row Of Vesica Piscis 

Both the hexagram and the pyramid can be illustrated inside a vesica 

piscis construct, even though there is no evidence of the circles in the streets. 

The accuracy of these features on the ground permits this theoretical 

exercise.  

The distance from the Capital to Lincoln Park is one mile. That puts 

the midway point at 0.5miles, the radius of the hexagram’s implicit circle. 

All four of the circles seem to be the same size. If so, then the actual 

distance from the Dome to the 1792 Washington Monument should be 1.5 

miles. (The point of intersection of the White House Axis with the East-

West Axis was skewed when the obelisk was built on a different spot.) 

Question: Is there a circle centered on the Capitol dome that 

connects the two vesica pisces? On paper, a circle of the same size seems to 

fit quite well.  

The real question: How is this possible? The topography of Jenkins 

Hill would seem to interrupt that continuity. I’m including this feature as a 

curiosity in need of resolution. Is there an unbroken string of vesica pisces 

constructs stretching along the east-west axis?  

Extending the intersecting circles east of the Capitol, the center of one 

of the circles lands on the sports stadium. It is exactly one mile east of 

Lincoln Park, and two miles east of the Capitol. Nothing symbolic coincides 

with this location. It is included only to demonstrate the accuracy of the 

geometry.  
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A White House Square and Compass? 

Ray’s eyes and jaw were communing on his desk after I showed him 

an idea I was working on. Was there another square and compass feature at 

the White House? On 16th Street north of the White House, was there an 

invisible 90-degree corner anchored at the House of the Temple, the national 

Freemason lodge? And would this feature be covered by his “hints are okay” 

rule?      

Most of the City’s major intersections are adorned with circles, while 

a few others were called squares. I figured the reason had to do with the 

number of the intersections. It didn’t really matter to me because my 

connect-the-dot journey came to regard all major intersections as ‘dots.’   

After finding what seemed to be a huge square and compass design 

encasing the Capitol, I thought again about the two radiating avenues 

running north of the White House. They stand out when you orient the map 

to the south. When filling in the avenues and their associated intersections, it 

even begins to look like a compass. But the angle was 52-degrees, well short 

of the required 60 degrees needed for a compass. The aperture of the 

radiating avenues failed as a legitimate compass right off the bat. Equally 

problematic, there was no outstanding feature that could serve as a Mason’s 

square. The prospect that the White House anchored the popular symbol was 

quickly rejected.  

Near the end of the semester, and my deadline, I was looking south 

towards the White House, and again the two radiating avenues said howdy. 

The math was off but the “look” still seemed to be there. I noticed the lot for 

the Masonic temple in front of me at the intersection of “S” and 16th Streets.  

My eyes tracked onto Mt. Vernon Square to the southeast and Washington 

Circle to the southwest. The idea popped into my head as the possible 
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metaphor began to sink in. I made a point in the center of the intersection of 

“S” and 16th Streets, and drew lines to the centers of the two intersections. I 

pulled out a protractor and laid it down.  

90 degrees, or very close. 

A circle and a square. Was this a metaphor for a possible ‘Mason’s 

square’ anchored by a religious institution that celebrates the primordial 

dance between the circle and the square?  

Ray gagged when he saw the right angle anchored at the House of the 

Temple, a place he knew well. By his reaction, I figured Ray had not seen 

this feature before. He told me as much, and he didn’t know any Freemason 

who had seen it either. 

We ended our association on a spectacular note. The Mason’s square 

anchored at the Temple was spot on, but, it was also invisible. And my rule 

of congruence marked the compass construct as invalid. Further, if it was a 

square and compass, it did not exist until the Temple was built in 1911. 

There was a lot going against the merit of the feature. Ray liked it a lot. 

Who was I to reject it? 

Ray had begun our association introducing basic cosmology and 

symbols. And he had wondered why the high temple of American 

Freemasons was situated in the worse quadrant of the bunch, the northwest. 

The temple is indeed perched on the southeast corner of that particular 

intersection, but it was cold comfort. What could have possibly possessed a 

Freemason to choose an address at the very heart of the quadrant that 

combined evil and death? Ray questioned George Washington’s choice for 

the White House for the same reason: the northwest quad? Why?  

The property of the temple is in the center of the octagon. Did the 

Freemasons who purchased the lot recognize the octagonal star pattern? Or 
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recognize its potential for anchoring a symbolic square and compass? Is it 

possible that the octagon-derived stars, and now the 20th Century compass 

and square at the White House, were regarded as symbolic defenses against 

the negative influences from the north?   

For me to draw meanings from the features beyond ethnographic 

parallels is simply guesswork. I have to think that George Washington and 

Thomas Jefferson were involved with, or at least knew about, the addition of 

the pyramid, the hexagram, and the octagonal pentagram. They were 

familiar with sacred geometry, and so it is difficult to think they would have 

been blind to the organizations of space adjacent to the key institutions of 

the new government. The Great Seal’s symbols were still fresh in their 

minds. Since there are no written records, we may never know for sure. 

Sacred Geometry was a highly functional mathematical system that 

has carried a lot of clout in religious and philosophical traditions for 

thousands of years. It was a geometry known to the intellectual class of the 

Revolutionary Period, Masonic and non-Masonic. Thomas Jefferson was a 

Deist and Andrew Ellicott was a Quaker; neither were Freemasons. Other 

contemporary societies were also familiar with the geometry: the Neo-

Pythagoreans, Neo-Platonists, the Alexandrian School, the Cabalists, and the 

Rosicrucians. And of course the “diabolical” Illuminati [15], who officially 

grouped together in Europe in 1776. 

Personally, it was enough to isolate accurate geometric constructs out 

of a city map that I had never seen before. It was a blind challenge for the 

geometry, and it worked. There are accurate geometric shapes embedded in 

the streets of Washington, D.C. The pyramid and the White House 

pentagram are partly accompanied by elements of their larger geometric 

frameworks. All of the features were centered on major axes of the city. 
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Regardless of their meaning or symbolic import, the features are quantitative 

and qualitative facts. I cannot imagine the odds against random chance.  

What do they really mean? 

One thing I knew for sure was that I would never be privy to the 

private conclusions Ray and his brothers would reach about the features, 

especially the ‘square and compass’ symbol tying the Temple to the White 

House. In fact, I never heard anything back from Ray regarding any insights 

he had about the discoveries. I accepted the idea that I was out of the loop, 

but was glad to be of service and was grateful for this unexpected sojourn 

into the beginnings of this magical country. This is what I told DC 

Freemason Brent Morris when he called a year later.  

I meant it. Joseph Campbell’s words about the Great Seal were still 

vibrant: “This is God’s creation, and this is our society.”  

And our City.     
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http://www.americanheraldry.org/pages/index.php?n=Official.USEmb#toc1
http://books.google.com/books?id=jQQdk6YszYIC&pg=PA35&lpg=PA35&dq=So+what+I+suddenly+realized+when+I+recognized+that+in+the+Great+Seal+of+the+United+States+there+were+two+of+these+symbolic+triangles+interlocked+was+that+we+now+had+thirteen+points,+for+our+thirteen+original+states,+and+that+there+were+now,+furthermore,+no&source=bl&ots=HYuZHGE-Nh&sig=i9aDPd8SG0duA7G0DhfJxpjqIwQ&hl=en&sa=X&ei=jJbZT9C9GOaM2gWv2ujEBg&ved=0CE4Q6AEwAA#v=onepage&q=So%20what%20I%20suddenly%20realized%20when%20I%20recognized%20that%20in%20the%20Great%20Seal%20of%20the%20United%20States%20there%20were%20two%20of%20these%20symbolic%20triangles%20interlocked%20was%20that%20we%20now%20had%20thirteen%20points%2C%20for%20our%20thirteen%20original%20states%2C%20and%20that%20there%20were%20now%2C%20furthermore%2C%20no&f=false
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9 
Pierre L’Enfant to Tobias Lear (Pres. Washington’s personal secretary), Feb. 17, 1792. 
 
10 
Jennings, Sibley 
1979  Artistry as Design: L’Enfant’s Extraordinary City. Quarterly, vol. 36, no.3: 225-78 
 
11 
 “L'Enfant requested Amsterdam, Paris, London, Madrid, Naples, Genoa, 
Florence, and Venice. Jefferson responded by sending maps of Amsterdam and 
Paris, along with others not requested: Frankfurt, Carlsruhe, Strasburg, Orleans, 
Bordeaux, Lyons, Montpelier, Marseilles, Turin, and Milan. Jefferson informed 
L'Enfant he would not assist him in obtaining the others and that "he would 
forego his ideas on the subject of the town as he was sure that the president had 
already 'interwoven' such ideas of his as 'the P.' approved." Jennings: p, 274. 
   Jennings points out that five of the eight cities requested by the Frenchman were cities 
from southern Europe, and that London and Paris had fallen under the sway of the 
southern style. The design of shortened avenues was geographically commensurate with 
the southern clime of the federal district. 

 
12 
Berg, Scott 
2007  Grand Avenues: The Story of the French Visionary Who Designed Washington, 
D.C. Pantheon Books: Toronto. 
 
13 
The pentagrams are not Great Seal symbols, and the construct itself seems larger in scale 
than other features located in the city. This is simply a personal observation, and it might 
be wrong. Since this is an unprecedented use of urban space, terms like large, small, and 
median scales may not be relevant to these kinds of features. On the other hand, the 
Freemason belief that the north represents negative influences might be relevant to the 
possibly larger scale, and it might relate to their role or function. If the feature has a 
protective function, then it might relate to magic (and/or superstition). Since north is 
considered a source of negative influences, was the star feature believed to shield the 
White House, the Capitol and perhaps the city itself from those influences?  

Anthropologist Bronislaw Malinowski’s insight into magic, and its relation to 
religion, might be applicable here. Malinowski worked among fishing cultures in the 
South Pacific and found that magic was practiced when the people were heading into 
dangerous, shark-infested waters. When people fished in the safer, calmer lagoons, little 
or no magic was practiced.  

"We find magic wherever the elements of chance and accident, and the 
emotional play between hope and fear, have a wide and extensive range. We 
do not find magic wherever the pursuit is certain, reliable, and well under the 
control of rational methods."  
In the editor’s introduction to George Gmelch’s classic paper, “Baseball Magic,” 

he summarizes the differences between religious and magic from an anthropological 
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perspective, and provides a possible theoretical approach for investigating the nature, 
meaning and intent of the star features north of the White House.  

  Belief in magic is common in a modern industrial societies like the United States: for 
example the belief in a lucky rabbit's foot, St. Christopher medal, lucky number, and 
other good luck charms. 
   Magic is similar to and overlaps with religion, but they are different. Both magic and 
religion involve beliefs and practices about powerful, invisible supernatural forces. 
Religion worships, honors or seeks to please the God, Gods, or other supernatural forces. 
Magic doesn't worship or honor supernatural forces, it merely uses them – for example, 
to avoid sharks and death, to make money when gambling, or to get good grades. 
(Editor’s introduction for Gmelch, George. 2008 "Baseball Magic." In Conformity and 
Conflict: Readings in Cultural Anthropology, Special ed., Spradely and McCurdy. Allyn 
& Bacon, 2008, Chapter 13.) 
 
The entertaining article itself demonstrates how magic, ritual and fetishes are 

alive and well among baseball players, and have their biggest role among pitching and 
batting, while they are virtually absent among outfielding. It was also alive and well 
during the Revolution.  

What are five stars wrapped up in an octagon doing north of the White House? 
And why is the structure so large compared to the other features? If Freemasons believe 
that the north and the northwest symbolize malevolent influences, did it require a 
relatively large feature to serve as a protection for the White House? If it was a protection 
device, did it come about as a response to President Washington’s location for the White 
House in the northwest quadrant?  

For the sake of argument, let’s assume the Masons and non-Masons agreed on the 
Pyramid-Eye feature in the Mall, and that the White House had to be separate from it. 
Since the river prevented a southwest quadrant location, the Mansion had to be put in the 
northwest. Was this was the “cost” of the pyramid feature – that the White House had to 
be placed in a geographically negative place to conform to the overall design? Was the 
enormous octagonal star feature the solution? Perhaps the feature protected more than 
just the White House. It extends passed the Capitol, so it might play an even larger role in 
the city. For now, this is only idle speculation, but demonstrates a practical application of 
anthropological theory to modern culture. 

 
14  
Hieronimus, Robert, and Laura Cortner  
2006  Founding Fathers, Secret Societies: Freemasons, Illuminati, Rosicrucians, and the 
Decoding of the Great Seal. Destiny Books  
2008  The United Symbolism of America: Deciphering Hidden Meanings in America's 
Most Familiar Art, Architecture, and Logos. New Page Books, NJ.  
 
15 
“Diabolical” was President Washington’s word to describe the Illuminati. The Founders 
were well aware of the evil influences of Europe infiltrating the new nation. They 
predicted it. They warned us about it. It is not a secret. The Founders knew about ‘divide 
and conquer,’ blackmail, and all the other sneaky, nefarious ploys that empowered the 
Illuminati types behind the scenes. Mr. George Washington Snyder had sent President 
Washington a book on the Illuminati conspiracy bent on destroying the religions and 
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governments of Europe, and he warned, that they were infiltrating America through 
Masonic lodges. The President agrees the infiltration might be going on, but he is 
satisfied that the corrupting influence of the Illuminati had not yet reached institutional 
levels among the Lodges.  

To Mr. Snyder. 
It is not my intention to doubt that the doctrine of the Illuminati and the principles of 
Jacobinism had not spread in the United States. On the contrary, no one is more satisfied 
of this fact than I am. The idea that I meant to convey, was, that I did not believe that 
the Lodges of Free Masons in this Country had, as Societies, endeavored to propagate the 
diabolical tenets of the first, or the pernicious principles of the latter (if they are 
susceptible of separation). 
[George Washington: letter to George Washington Snyder, October 24, 1798, Mount 
Vernon, in The Writings of George Washington, vol. 20, p. 518. Also, “George 
Washington: Farewell Address,” September 17, 1796, in George Washington: A Collection, 
W.B. Allen, ed. (521)] 
 

 When the Great Seal and the National City were drawn up, the Illuminati had yet 
to achieve a controlling foothold in the American Lodges. Instead, the founding fathers 
followed another philosophy, best summarized by The Scottish Rite Creed. 
 

“Human progress is our cause, liberty of thought our supreme wish, freedom of 
conscience our mission, and the guarantee of equal rights to all people everywhere our 
ultimate goal.” 
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